


Edward Auer is internationally acclaimed as 
a bravura soloist, chamber musician and 
master teacher. He has appeared in 27 
nations on every continent in performances 
featuring the broadest range of the piano 
literature. The First Prize winner of the 
prestigious Concours Marguerite Long in 
Paris, he also captured top prizes in the 
Chopin, Queen Elizabeth and Tchaikovsky 
Competitions. His American engagements 
include the Detroit Symphony, Los Angeles 
Philharmonic and the Atlanta Symphony 
and recitals at the Kennedy Center, the 
Metropolitan Museum, the Frick Collection 
and numerous colleges and universities. In 
addition, his concert appearances take him 
to Europe, Asia and South America every 
season. Edward Auer has devoted recent 
summers to the chamber music festivals of 
Santa Fe and Sitka and several in Europe 
and currently serves on the faculty of 
Indiana University. His latest recording has 
recently been released in the United States 
by Town Hall Records. 


“Certain works are regarded as off-limits by 
most pianists simply because they strain 
technical powers to the utmost. Other works 
are held in awe because they demand exalted 
musicianship, emotional breadth and artistic 
maturity. Edward Auer performed both sorts 
of fs with notable success at Alice Tully 
Hall.’ 


Donal Henahan 
The New York Times 


Photos: Henry Grossman 
Steinway Piano 
Recordings: EMI, RCA Japan, Town Hall 
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“One can only gasp in astonishment at his 
almost faultless execution of two eighteen- 
minute direct-to-disc sides of some of the 
most technically exacting music in the key- 
board repertoire.” 

David Hall 

Stereo Review 


“A complete artist with insight into the 
deepest aspects of the music and an ability 
to project those insights with passion and 
gentility.” 

High Fidelity/Musical America 


John Gingrich Management, Inc., P.O. Box 1515, New York, N.Y. 10023 212/799-5080 
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Edward Auer: “<Eompetitions didn't do for me what they 


were supposed to—launch a large-scale career.” . 


A Prize-W inning Pianist 
Takes On New York 


Katchen in Paris. He won 4 prize in 


By JOSEPH HOROWITZ every international competition he en-. 
: tered, including the Chopin (fifth prize, | 

dward Auer, who will present 1965), the Tchaikovsky (fifth prize, 
his fourth New York-recital in 1966), and the Marguerite Long (first 
as many years Tuesday night prize, 1967). He has played three times 
at the 92d St. Y, 1s ‘a pianist with the Los Angeles Philharmonic, 





with impressive credentials. anda made five recordings. And yet, at 
ins an artist far bet- 


t__ From the age of 10 he studied with the 38, Mr. Auer rema 
celebrated pedagogue Aube Tzerko in ter known to connoisseurs than to the 
Los Angeles, where he grew up and has ublic at large. Why, one wonders, 
an undergraduate at didn’t the big prizes lead to a bigger C4- 


mainly lived. As 
Juilliard, he was 


a scholarship student 
of Rosina Lhevinne.. After earning a 
Bachelor’s degree, he was awarded a 
Fulbright grant to work with J ulius 


reer? The question was put to the pian- 

ist some months ago in New YOrk. 
“There are three pasic ways you 

could look at it,’ Mr. Auer replied. 


f 
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“One is that it’s 
cumstances — 
luck, or not 
want. Or it’ 
are, that you’re S 
a less splashy stage personality. 
that you’re no damned good.”’ 
Anyone who 
can confirm 
‘“‘splashy 


and to a degree that can 
Olympian insi 
disk recording, 
from RCA-Japan, documents the p% 
sionate i 
eran reviewer, 
High 
to-disk rendition 
Scherzo ‘‘just 
ever heard.”’ Mr. 
facet of his artistry 
this season 


lightning 
delssohn’ 


tracted 
music that is sometimes made to sc 


no better than salon kitsch. 


right ingredients 
image, Mr. Auer, 
man with sleepy eyes 
be better known 
pens, he has recently decided to 
his visibility; 
ing at UCLA, 


a combination of cir 
in other words, bac 
as good luck as you woul 
s the type of artist that yor 
lightly more subtle, 0 
Or it’ 
has heard Mr. Auer pla 
that there is nothin 
his pianism. Instea 
and patricia 
bring fair 
ghts. A recent direct-t 
available on imp 


»? about 
is crystalline, virile 


acuity of his Chopin; one v 
Harris Goldsmith 
Fidelity, called Mr. Auer’s dire 
of the B flat mil 
about the finest I hz 
Auer showed anot 
in New York ear 
as a member of the S¢ 
scampering through 
ios of M 
s Trio in D minor, he 
a Mozartian lucidity 


such feats are 
for a giamo 
a gentle, soft-sp 
, could cert 
he is. As it 


Whether or not 


than 


after four years of t 
he is about to take a 


of absence and try out living in 


York. ' 
“<7’m not exactly sure when I de 
to move,” Mr. Auer mused, qu 
himself on the point. “But I kne 
recent, because it’s only been 
past three months that I’ve Si 
i Well, maybe 1. will, 
the ‘maybe.’ Even duri 
ll on tl 
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dropped 
summer I was already we 
to thinking in those terms. And 
the inni of the school 
UCLA, for the first time since I” 
there, semt me a form letter: ‘ 
wish to request a leave of ab 
Nothi cauld possibly have be 
er. 1 checked the little box tt 
‘yes,’ and I turned in the card’ 
name. And let me tell you, 
could ever be more symbolic of 
it sometimes seems to me ' 
leads me, rather than the ot 
around.” i 
® 
Fated or not, Mr. Auer’s 

Manhattan is at the same tir 
oughly rationalized act, moti 
his dexire to be where mo 
friends and colleagues live, 2 
most American musical ca 
based. 

“Tm going east,” he expla 
cause of a combination of gr 
fidence, and — as much. as 
teach — an exasperation 

reached the bubble-bursting 
sort of sitting in L.A. and We 
world spin beside me. And I 
ticing that every time I ca: 
York something good haj 
fact, the Y recital will be 1 
arance in the city this sea 
cided, this is the time.”’ 
Does Mr. Auer’s growing 


Continued on Page 18 






- a 
a. plays the “little” A. 
ajor (Op. 120) and D major Sonatas 
1d the ‘Moments Musicaux,’’ but that 
all. Though the great B flat, ‘Op. 
ost., Sonata, which he reveres among 
1e piano works as possessing the com- 
pser’s sublime essence in its purest 
rm, is a work he has “‘paid attention 
) for 15 or 20 years,’’ it remains a pri- 
ate affair for Mr. Auer. 

‘“‘The B flat Sonata has for me this 
angerously seductive beauty,’’ he 
aid. “‘It’s the perfect example of a 

iece that gets harder the more you try 
) get it into proper shape. You ap- 
roach it, and everything is just gor- 
eous. And then you try to start clean- 
ig up the horrendous mess that you’re 
eginning to be aware is all over the 
lace. And the more you clean it up the 
nore distressing the situation be- 
omes. 

‘‘The risk, it seems to me, is like ar- 
anging very delicate flowers in a vase. 
f you handle them roughly, they’ll turn 
11 brown. And once they turn brown — 


if course, here the analogy stops being 


ralid — it takes a long curing period be- 
ore they turn nice and pretty again. 
You can damage certain works if you 
yush them around too willfully in trying 
o learn them and to get yourself into 
hem, and them into you. Sometimes 
hey break in some way, so that they 
ake a long time to heal. I did that with 
‘he Brahms B flat Concerto. I still don’t 
olay it decently. And I think the reason 
is that I tried to do it too early. Dealing 
with' certain extremely difficult and 


Summer Dance Festivals 














LO Los Angeles. 1 I haven’t anywhere 
near taken advantage of everything I’d 


like to enjoy in the way of musical com- . 
- pany while I’ve been in Los Angeles. 
Partly that’s because, just like most . 


people, I’m a different person in differ- 
ent places. I grew up in L.A. I went to 
music school in New York. A music 


school is a concentration of young mu- 


sicians who become easy to meet. So 
L.A. has: been associated in my mind 
with one kind of experience — a more 
isolated or insular kind — and New 
York with another. 

‘‘Personally, one difference that 
seems especially meaningful to me is 
the car culture there — that everyone 
arrives at a concert in his little en- 


_velope of air and then disappears after- 
wards. It’s almost as though there’s no 


venue, no place to meet. Of course, 
there’s a community of people in L.A. 
who love music and go to concerts. But 
they don't all live on West End Ave- 
nue.’ 

If the concentrated bustle of the Man- 
hattan concert circuit holds out a prom- 
ise of renewed musical camaraderie 
for Mr. Auer, it also promises he will be . 
eyed and elbowed at closer quarters. 


‘‘Oh, I dislike the competitive feeling 
here,” Mr. Auer said. ‘‘I certainly dis- 
like that, and I hope that I’ll be able to 
keep from either drowning in it or emu- 
lating it. But it doesn’t make me too 
nervous, because — and this is some- 
thing that is centrai to my situation — 
rightly or wrongly, I don’t think it’s a 
bit worse being 42 or 43 than 38. I look 
upon time as being on my side now.” @ 





_ of things in the form of a f 





Continued from Page 8 North Carolina Midwest 
ny’s three-week program will include. Ane War th tate ne FESTIVAL — The 


four new works — Balanchine’s ““Wal- 
purgis s Nacht Ballet’ and “Le Bourgeois 
Gentilhomme,”’ Robbins’s “Suite of 
Dances (from Dybbuk Variations)’ and 


in its third season at Duke University, 

will open on June 17 with a celebration of 

the “Roots of American Dance” and 
workshops and dance-related ac- 





BOURNONVILLE FESTIVAL — As 
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I’m not sure that Godard made 5 any say 
| new friends at Cannes. He had the bad — 
‘taste to show up in person when he is - 2 ee 
out of fashion, when he is no longer an _ 3 
enfant terrible, and when his cace Fey = ope 
lutionary ideas on filmmaking have be- ik eens 
‘come so accepted by succeeding gener- 
ations of filmmakers that he marae! : 
would seem to be disposable. Bante ns 
_ “Slow Motion” did not win any. festi-_ 
val prize — the Palme d’Or was shared 
by Akira Kurosawa’s epic ‘‘Ka emu 
sha” and Bob Fosse’s “All That Jazz 
— but then the Cannes prizes, like A tie Sao 
Oscars, are more interesting for what~ = 
they reveal about current fashions than : 
as certificates of artistic achievement. i 







while “All That Jazz’ has po : 
the drive, the pace and the cole 


samurai films are to American dire 
tors. . Ms ae 
There is, of course, no way 2 
: pare a Kurosawa film with a G 
’ but “Slow Motion” was, for me, b 
the most stimulating and encouragit 
film at Cannes. It demonstrates tl 
one of our greatest filmmakers | 


and well and speculating | onth 


logical result of everyt 
before. Great filmmakers like 
awa hed Gone @ roughout thei1 
careers, compiling a ‘single er rk. 

new film is sania the next eae | 








West Olympic BI ga es, Calif 
90064. Phone: cae eS 





ASPEN/SNOWMASS — Ballet a eae wh 
Toni Lander, will return to its summer — 


offer 
tivities; Nikolais Dance Theater (June 
19-21); “A Salute to Vaudeville Dance,’ 


“Fancy Free.” The Twyla Tharp Dance 
Foundation will agpnteg Ags igh eae 
Houseman Theater, July Ug. 2; with Honi Coles and Scobey Stroman, 
Alvin Ailey American Dance Theater Dizzy Gillespie and the Rutgers/Living- 
will return Aug. 26-28. (Saratoga Per- — ston Jazz Professors (June 23); the Di- 
forming Arts Center, Saratoga Springs, rect-From-Paris Crow’s Nest Drama- 
N.J. 12866. [518] 587-3330) dance Concert (June 24); Erick Haw- 
WOODSTOCK DANCE FESTIVAL — The kins Dance Company (June 26-28); Kei 
fourth annual dance ‘festival is already Takei’s Moving Earth (July 1); Twyla 
in progress at the oldest summer-stock Tharp Dance Foundation (July 3-5); 
theater in New York: Hartford Ballet Paul Taylor Dance Company (July 7-8; 
(June 6-8); Merce Cunningham Dance 10-12); Chuck Davis Dance Company 
company (June 13-15); Luis Rivera (July 15); Bella Lewitzky Dance Com- 
Spanish Dance Company (June 20-22); 5 pany (July 17-19); and the Pilobolus 
by 2 Plus (June 27-29). (Woodstock Play- Dance Theater (July 21-22, 24-26). 





house, P.O.Box 396, Woodstock, N.Y. (American Dance Festival, P.O.Box 
12498. Phone: [914] 679-2015) 6097, College Station, Durham, N.C. 
ze _ 27708. Phone: [919] 684-6402) 
Pennsylvania South Carolina 








TEMPLE UNIVERSITY MUSIC FESTI- ‘SPOLETO FESTIVAL U.S.A. — Already 


Phase | of the Fourth Annual Interna- 
tional Dance Festival, this centenary 
program of August Bournonville ballets 
will be presented by the Royal Danish 
Ballet, with guest artists Peter Martins 
and Peter Schaufuss, and will also offer 
lecture-demonstrations and panel dis- 
cussions. The repertory will include 
“Napoli, u “La Syiphide,’” “A Folk 
Tale,” “La Ventana,” “Flower Festival 
at Genzano,” “William Tell” and “Kon- 
servatoriet” (June 12-18). 


Phase 1! of the Fourth Annual Interna- 


tional Dance Festival (programs to be 
announced) is now scheduled for June 
26-28.. (Civic Opera House, 20 North 
Wacker Drive, Chicago, Ili. 60602. [312] 
346-0270) 


RAVINIA FESTIVAL — The 45th season 


of this music festival will once again 
offer the “Festival of American 
Dance,”’ with the San Francisco Ballet 
(August 19-24); Twyla Tharp Dance 
Foundation (August 26-31), and Laura 


* Resemenes tee forthe Tih season with ix 





shows 
with William Boicom and Joan | 


(June 30-July 1); enter (eee poll 
Company % 


(July 9-11); 





VAL — A season of music and dance on 


the Ambler campus, commencing with . 


the Pennsylvanis Ballet (June 20-22, 28- 
29) and concluding with the Peking 
Opera Theater of China performing, 
among other things, “‘The Battie of the 
Monkey King.’’ (Aug. 25-27). (Temple 
University Music Festival, Philadel- 
phia, Pa. 19122. Phone: [215] 235-4600) 


To The South 
Washington, D.C. 


JOHN F. KENNEDY CENTER FOR THE 
-_PERFORMING ARTS — A program of 
music, theater and dance will continue 
with the Berlin Ballet featuring Rudolf 
Nureyev, Valery and Galina Panov 
(July 30-Aug. 10), and the 75-member 
Peking Opera Theater of China (Sept. 
1-14). (Kennedy Center, Washington, 
’ bec. 20566. Phone : [202] 857-0900) 








. I ee ten ee 


in progress, this 17-day annual festival 
of music-drama-dance-film will present 
a dance gala this afternoon featuring 


Dean Dancers and Musicians (Septem- Jack Mitchell (July La pewsigg so en 
Company 


Prone: £908] 925-7718) | 
HANYA HOLM FESTIVAL — America’s 
r season at . 
with a special program ( 
6-7) and will premiere her new works 
during the -week festival of dance, 
lecturers will include the Alwin Nikolais 
Dance Company (June ee a st 





Alexander Godunov, and continue its 
season with Maria Benitez / Estampa 
Fiamenca (June 3-5); Nikolais Dance 
Theater (June 4-6); Joyce Trisier Dan- 
scompany (June 6-7). (Spoleto Festival 
U.S.A., P.O.Box 704, Charleston, S.C. 
29402. Phone: (803] 722-2764) 





Virginia 





WOLF TRAP FARM PARK FOR THE 


PERFORMING ARTS — Celebrating 


ber 2-7). (Ravinia Festival, 22 West Dance 
Monroe Street, Chicago, Ill. 60603. [312] Dance Compeny (au 2, 31, A. 2 Company 
782-9696) (July 31). (Colorado College, Ce orad qa8 
To the West Le ae 








Caltecnia 


CONCORD PAVILION — A five-month 











=anaroee 
group will We cone its 


its 10th anniversary, the only national 
park for the performing arts will offer 
pi 100 pe of music, theater 


16); the 42nd Annual National Folk Fes- 
tival (July 11-13); Joffrey Ballet (July 
30-August 2), and the Houston Ballet 
(August 28-30). (Wolf Trap, 1624 Trap 
Road, Vienna, Va. 22180. Phone: (703) 
938-3800) 


season of music and dance at the out- modern-dance | sy 
deat puniion eaten = Deark armen 10th summer season of workshops and ee es 

t. Diable: Netherlands Dance Theater ‘weekend performances on the campus Bes 
prs 28-29); Ballet Foikiorico Nacional. of the University of Utah, presenting its js 
own choreography (June 730). Choveng 


de Mexico (Sept. 6-8 6-8), and the Pokies 


94524. Phone : [415] 798-. 

3311) 
LOS ANGELES BALLET — John Clif- 
ford’s seven-year-old company will 





- Edward Auer - 





Continued from Page 17 


nnn ene eee 
reflect new musical understandings, or 


anew way of playing? 

‘It’s partly that my playing’s 
changed and it’s partly that it’s stayed 
the same. It’s partly that I have met 
with considerable frustration. I hate to 
really admit this, but it might be be- 
cause I have not met with much easy 
success that I find myself examining 
my music and myself as carefully as I 
have. And there are a lot of musicians 
who, though usually armed with a tal- 
ent that amply justifies their success, 
nevertheless stop growing at one point 
or another. I’m hoping very much not 
ever to do that. 

“pye had very little outside help, 
even during my competition years. My 
career has never gotten any strong, 
substantial push from any outside 


source. And through all this, during all 


this time, a certain number of people 
have resolutely refused to forget my 
existence — that gives me confidence, 
too.”’ 
_ For some young pianists, the compe- 
tition circuit is a means to a single, 
fiercely desired end. For Mr. Auer, 
ooking back, the five international 
competitions he entered were painiess, 
even diverting, gambles. And their 
benefits, if limited, were real. 

“I guess I really didn’t know what I 
wanted at that time. Of course I was 
hoping in a vague and naive way that 
the powers that be would make me into 
the new star. But I didn’t grit my teeth 
and say, ‘OK, I’m going to make a go of 
it. At least that’s not at all the way I 
remember it. 


‘Most serious musicians very much. 


disapprove of competitions. And I think 
they’re right — competitions uphold a 
negative notion of good musicianship, a 


lack of faults rather than the presence» 


of virtues (that’s built into the nature of 
competitions — it’s really not the 
judges’ fault). But the fact is that if 
you’re not the type of person who dis- 
solves in a puddle of nervousness, 
competitions are a hell of a lot of fun. I 
/ en them very much. And even if 
they didn’t do for me what they’re su- 


posed to do — namely, launch a large-. 


scale career — in a quieter way they 
did very much for me, especially the 
Chopin competition. I’ve played some- 
where between 100 and 150 concerts in 


likes to play Bartok, Brahms, Chopin, 
Prokofiev and Rachmaninoff. 

“About the only interesting thing 
about my repertory is that Schubert is 
my favorite composer, and after that 
it’s the usual Mozart or Bach or Beetho- 
ven,’’ Mr. Auer commented. ‘‘The rea- 
son Schubert is my favorite, I would 
say, is that some essence or some juice 
— that stuff that seems to be at the cen- 
ter of the music; whatever it is that 


gives you goosebumps or brings tears 


to your eyes — seems more concen- 
trated in Schubert than anybody else.” 

And yet Schubert occupies a rela- 
tively narrow berth in the pianist’s 
repertory. In New York, Mr. Auer has 


‘The younger you 
are, the more gently 
you should approach 
certain works.’ 


NE 


o] 
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Pe el 


wonderful works, the younger you are, 
the more gently and open-mindedly you 
should approachthem.” . 

As an imminent New Yorker, Mr. 


' Auer’s immediate goals are finding a 


suitable apartment and finding suit- 
able management. If both prove ob- 
tainable, he may not return to UCLA. 
His future local engagements, in addi- 
tion to this week’s recital, include next 
fall’s Santa Fe Chamber Music Festi- 
val concerts at Alice Tully Hall, a cou- 
ple of Mozart concertos at the Metro- 
politan Museum, and a joint recital at 


the Y with the cellist Yehuda Hanani | 


(with Mr. Auer and Edith Peinemann, 
a member of the Seraphim Trio). He 
also looks forward to taking parf in in- 
formal chamber music gatherings, or 
even in helping to set up a sort of ‘‘mas- 
ter class of equals,”’ at which he and 
other pianists could regularly play for 
one another. 

“<T’m excited about having more good 
colleagues than I have time to frater- 
nize and play music with, that’s part of 
the attraction of New York for me. 
And, although there are an awful lot of 
concerts in L.A., somebody of great im- 

ce coming over from Europe 
might possibly skip Los Angeles. But 
he won’t skip New York — there’s not 


any chance you wouldn’t be able to 


hear that person in New York. 


— Ths 22 


Poland by this time. Now ‘I’m in the 
midst of negotiations for going back for 
a 10th or 11th tour. As far as experience 
is concerned, I’ve had an opportunity to 
play about 20 different concertos with 

- Polish orchestras. It’s wonderful.” 
“Mr. Auer cultivates a catholic reper- 
: program Tuesday night at the 
Y consists of Haydn, Schumann, 
Fauré, Debussy and Messiaen. He also 


a 
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THE PERFORMING ARTS ATF UCLA 


COMMITTEE ON FINE ARTS PRODUCTIONS 
presents 


EDWARD AUER 


pianist 


Tuesday, November 21, 1978 
S130 P.M. 


SCHOENBERG 
HALL 





Program 


Seven Bagatelles, Op. 33 ...... .. . .Ludwig van Beethoven 
1. Andante grazioso, quasi allegretto 

2. Scherzo: Allegro 

3. Allegretto 

4. Andante 

5. Allegro, ma non troppo 

6 

7 


. Allegretto; con una certa espressione parlante 


Presto 


Sonata in A Major, Op. 101... .. .. . «Ludwig van Beethoven 


Etwas lebhaft, und mit der 
innigsten Empfindung 


Lebhaft. Marschmussig 


Langsam und sehnsuchtsvoll - Zeitmaass des 
ersten Stlickes - Geschwinde, doch nicht 
zu sehr, und mit Entschlossenheit 


-Intermtsston- 


Sonata in A Major, Op. Post. ......... . Franz Schubert 
Allegro 
Andantino 
Scherzo: Allegro vivace 


Rondo: Allegretto 


The use of tape recorders or cameras in the 
qudttortum during any performance is STRICTLY 
PROHIBITED. Latecomers will not be seated 
until the first conventent pause in the program. 


Program Notes. . 


Seven Bagatelles (Beethoven) 


A dimension of Beethoven unsuspected by most musicians is found in the 
Bagatelles. Those of Op. 33 were worked out in 1802, in part from 
previous scraps and earlier compositions. "Bagatelle" means a scrap 

or a trifle, and some of Beethoven's pieces so titled are so designated. 
These seven pieces, though short in length, encompass a world of feel- 
ings: they alternately roar (with good humor), weep and laugh, and 
reveal a very personal Beethoven not encountered elsewhere. 


Sonata in A Major, Op. 101 (Beethoven) 


Completed late in 1816, the twenty-eighth piano sonata stands at the 
threshold of a nearly six-year period during which Beethoven produced 

the Diabellt Variations, the Missa Solemnis, and his last five piano 
Sonatas. Because of their great magnitude, both in size and in emotional 
Scope, and because of the tremendous degree of technical, stylistic, and 
formal experimentation they involved, these works were sent out into 

the world only with a good deal of creative Struggle. The eclectic 

Op. 101, one of Beethoven's most romantic works - embodies most of these 
characteristics. 


One might liken the opening movement's continuous lyricism to Chopin, 


and its rhythmical flow to Mendelssohn's Songs Without Words. To be 


played "with innermost feeling," it begins, in Rosen's words, "as if in 


the middle of a musical paragraph...already moving unemphatically to the 
dominant before the tonic framework has been given the least emphasis...", 
thus it constitutes "an essay in, or at least, a movement towards, the 
open forms of the Romantic period." Indeed, according to Schindler, 
Beethoven called the first and third movements of this opus "impressions 
and reveries." 


The composer replaced the more usual scherzo with a march for the second 
movement, which appears in the unexpected key of F Major. While the per- 
vading dotted rhythm of this section anticipates Schumann, the canonic 
B-flat trio is unmistakably Beethovenian. The third movement, to be 
played "with yearning," is actually an A minor prelude which leads 
cyclically to a reminiscence of the first movement and then directly 
into the finale. Though the exposition of this concluding movement is 
thoroughly classical, the development consists entirely of a fugue; that 
this latter section never leaves the tonic minor Suggests still another 
Romantic, even Mendelssohnian gesture. Nowhere is it more evident that 
Beethoven's resolute-counterpoint allows for musical humor than in the 
end of this movement, where the composer achieves one of his greatest 
comic strokes by insinuating that he is about to repeat this immense 
fugue at the subdominant. 
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COMING EVENTS AT UCLA 


NOVEMBER 

Mon./20 —ERICH GRUENBERG, violinist 
Schoenberg—8:30 $5, 3” 

Tue./21 —EDWARD AUER, pianist 
Schoenberg—8:30 $5, 3* 

Sat./25 —AULOS ENSEMBLE (early 
music) 
Schoenberg—8:30 $7.50, 3” 

DECEMBER 

Fri./1 —ARMCHAIR ADVENTURES 
(Norway)—Royce—8:30 
$4.00, 3.50, 3.00* 

Fri/1 —ANTHONY DI BONAVENTURA, 
pianist—Schoenberg—8:30 
$7.00, 3.00* 

Sat./2 —CARLO MARIA GIULINI, 
conducting members of the 
Los Angeles Philharmonic 
in Stravinsky’s Octet for Wind 
Instruments & Mozart's 
Serenade No. 10. Royce— 
8:30 $9, 8, 7,6. 3.00" 

JANUARY 

Sun./7 —AMERICAN YOUTH SYMPHOR 
MEHLI MEHTA, Conductor 
Royce—8:00—Free 

Sun./7 —CLEVELAND QUARTET 
(Chamber) 
Schoenberg—8:00—$8, 3° 

Fri./12 —KEI TAKEI’S MOVING EARTH 
Schoenberg—8:30—$7, 3° 

Sat./13 —KEI TAKEI’S MOVING EARTH 
Royce—8:30—$7,6,5, 4, 3° 

Sun./14 —AMADE TRIO (Chamber) 
Schoenberg—8:00—$7, 3” 

Fri./19 —ARMCHAIR ADVENTURES 
(Russia) 
Royce—8:30—$4, 3.50, 3° 

“students 


For further information, call the UCLA Central 
Ticket Office, 825-2953. 


PLEASE READ CAREFULLY: UCLA Committee on Fine Arts Productions is not responsible for necessary changes in the events 
announced. NO REFUNDS WILL BE MADE ON SERIES TICKETS. Except for failure to present a scheduled performance, refunds 
on individual tickets will not be made later than 48 hours before the date of performance. The management reserves the right to remove 
any patron creating a disturbance. Photographs of individuals and crowds occasionally are taken in various areas of the hall. Your use of 
a theater ticket constitutes acknowledgment of your willingness to appear in such photographs and releases UCLA and all others from 
any liability resulting from use of such photographs. Program notes, unless otherwise specified, have been provided by the artist and/or 


his representative. 





Sonata in A Major, Op. Posth. (Schubert) 


Plagued by ill health and severe financial problems, Franz Schubert 
climaxed his brief, tragic life with an unprecedented burst of ac- 
tivity. In a feverish September of 1828, the composer set on paper 
his sublime Quintet for Strings in C Major and the final three piano 
sonatas. He had desperately hoped to sell the sonatas to H. A. Probst 
in Leipzig, and wished to dedicate them to the popular virtuoso and 
composer Johann Nepomuk Hummel. 


Schubert did not live to see the last works printed, for his death, in 
November of 1828, came before indifferent publishers could respond. 

A decade later, the sonatas were issued by Diabelli, with a strangely 
appropriate dedication to Robert Schumann. 


Of the three posthumous sonatas, the A Major accents lyricism over 
monumentality. Like each of Schubert's last works, however, (notably 
the ninth Symphony in C Major) the form is extended even beyond Beet- 
hoven's pioneering extension of the sheer length. 


The opening movement is a superb example of expansive, rhapsodic, but 
nevertheless strict sonata form. The songful Andantino, containing an 
extraordinary "storm episode" in the middle, is a rare gem that tends 
to emphasize Schubert's particular success in smaller forms. After a 
spritely Scherzo which contains a brief flashback to the second move- 
ment, the Sonata concludes with a spacious, lyrical Rondo the equal 

of anything the composer created. The Beethovenian rhetoric of the 
end of the coda refers back to the majestic opening chords of the 
first movement. 


About the Artist. 


EDWARD AUER has been hailed in concert and recital appearances 
in twenty-seven countries throughout North and South America, 
Europe, the Middle East and the Orient. Born in New York on 
December 7, 1941 and brought up in Los Angeles, he began piano 
lessons at the age of five. Aube Tzerko accepted him as his 
pupil five years later; then in 1961 Auer entered the Juilliard 
School as a scholarship stu-ent of Rosina Lhevinne, and received 
a Bachelor's Degree in 1966. 


The recipient of a Fulbright Grant, he lived for two years in 
Paris, studying, touring and taking high prizes in the world's 
most prestigious piano contests, including the Chopin, Tchai- 
kowsky and Queen Elisabeth Competitions. Auer was also recipient 
of numerous grants and awards from the Young Musicians Foundation 
and New York-based Young Concert Artists, the first as early as 
1956. 


In 1972 Zubin Mehta heard him in an impromptu chamber music 
performance in the Vence Festival in France, and engaged him 
as soloist with the Los Angeles Philharmonic that season. He 
has appeared in several European festivals, including Spoleto 
and Salzburg. Auer's records of Chopin and Rachmaninoff have 
been enthusiastically acclaimed by the international press. 
His most recent, just released, is a direct-to-disc recording 
of Chopin's Sonata in B minor and the Scherzo in B-flat, re- 
corded in Tokyo for RCA Japan. 
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The first American pianist to open the Mozart Matinee Series 


ar. the Salvbiure international Mozart ‘Festival =. July. 28, 1974 


THE FINEST MOZART FOR MANY YEARS 


_ The Melbourne Herald October 1972 


EDWARD AUER, the first American prize winner in 
_. the prodigious Chopin International Competition, 


‘and the first American in 24 years to win the Grand 


Prix Marguerite Long, has been acclaimed for his 
musicianship and virtuosity by critics and 
- audiences in 19 countries and five continents. 


At the Spoleto Festival he was hailed as a"young 


Richter’, other reviews Commented on his 
possessing a “noble lyricism’, "formidable 
_» technique” and "a splendid maturity of 
_. interpretation”. See Erne is 
Born in New York, on December 7, 1941, and 


“ prought up in Los Angeles, he began his studies __ 
at the age of six. At age ten he Started his formal © 


piano instruction with Aube Tzerko and studied 


3 “ composition with Leonard Stein. In 1961, Auer was 


accepted by Mme. Rosina Lhevinne at the > ; 


Juilliard Schoo! of Music in New York, from which 
_ he received a Bachelor's Degree in 1966. The 


recipient of a Fulbright Grant, he spent two years 


in Paris, already starting to tour and becoming a 


prizewinner in every major competition he entered: . 
the Beethoven Competition int Vienna, the 
Tchaikovsky Competition in Moscow and the 
Queen Elizabeth Competition in Brussels. 


_ Usually re-engaged wherever he plays, EDWARD 
_ AUER - after appearances in London - wil 


Start on his sixth extended tour of Poland, will open 


_- the Mozart Matinee Series at the Salzburg 


Festival with the concerto K 488, and in the Fall, 


_after concerts in Finland and Germany, will embark 


on his second tour of the Far East. Early in 1975 
Mr. Auer will tour Russia for the third time in four 


years. 


EDWARD AUER records for Pathé-Marconi/EMI. 


BDWARD AUER is available in the United States and Canada. during 


"the Fall OL 1975 as well as for extended periods in the 1976/77 


season. Inquiries invited - please call collect. 








gS 


205 East 63rd Street New York NY. 10024. Yel. 212/753 9827 


“4uer captured the audience’s fancy with his bashful manner and 
the flashy brilliance of his playing!” —Time Magazine | 


“Here we have encountered a great talent, of whom we shall 
hear more.” —Morning Express, Vienna 





“Pianist of the first magnitude, finest sensibility, precise control and 
extraordinary facility presented a difficult program with 


unexpected maturity... These concerts revealed tousa great artist!” 
—El Tiempo, Bogota, Colombia 


“Fdacard Aner was the brilliant interpreter...The performance was 


technically flawless and full of virtuosity and lightness.” 
y ae : ; —Dsiennik Polski, Poland 


: # ; : 
“Edward Auer—this 1s the raAMe of a great piantst, of whom 
we shallhear more!” Politika, Yugoslavia 











“Obviously gifted. A sensitive young man, dedicated to his art, 
Bee * =) hee * * 4s ¢ $9 Betis 
aware of shading in dynamics and stylistic details. 
| : 3 ee DR ERO! TS Pittsburgh Post-Gazette. 
“a piano recital of rare and moving brilliance!” ees 
Nee eat See Ss ee Po Caracas Daily Journal Venezuela 
OPHEN THE GREAT AUER PLAYS BRAUMS....we can use only 
terms of fascinating, sensational, and such, His playing ts. | : 
-qithout the smallest flaw, dazzling, full of bravura, and 
worthy of a virtuoso of the highest rank. That is exactly how 
Aluer played,” f ES gts oy | Glos Robotnicsy. Poland oe 


5 pa 
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” nidable performer!” 


~The New York Times 


CEING FIRST AMERICAN TOUR 








: : winner of many coveted prizes: 
CHOPIN INTERNATIONAL COMPETITION IN WARSAW (1965) 
| BEETHOVEN COVMPETEPION IN VEENNA (19605) 
TCHATROVSEY INTERN ATIONAL COMPETTPION (1966) 
VARGUERITE LONG CONCOURS IN PARIS (1967) 

OUEEN ELIZABETH COMPETIEPION IN BRUSSELS (1968) 


Po 


Edward Auer is unquestionably 
one of the brightest young “tare 
in the galaay of new veneration 
American pianists. A prize- 
winner dn every international 
competition he has entered. he- 
beeame the first American to 


win inthe Chopin International - 


Conipetition: the New York = 
Times headlined “AMERICAN 
_ CUygaARED AGAIN AT CHOPIN 
gf AKO EVENT!” He was the 


Meanerican to win the Grand 


we cat the Marguerite Long 
: 2 mpetition in twenty-four 
oe e years and hus since been 
ike: winning audiences and critics - 
with every recital and solo. 


appearance abroad. 











“A formidable performer!’ 


’ 


THEODORE M. STRONGIN, The New York 1 


Edward Auer is unquestionably one of 
the brightest young stars of the new 
generation of American pianists. A 





prizewinner in every international 


competition he has entered, he became 
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the first American to win in the Chopin 





International Competition in Warsaw. 

. The New York Times headlined 
“AMERICAN CHEERED AGAIN A] 
CHOPIN PIANO EVENT” He was the 


first American to win the Grand 


Tape given ee 








the Marguerite Long Competition in 
twenty-four years and has since been winning 


audiences and critics with every recital and 
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Chopin International 


‘ey rigors f Swern ree ah a by ey Fey \ Oe ot i Pas Bret | 
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Marguerite Long Concours fre Cate 1967) 


Queen Elizabeth Competition in Brussels (1968) 





: ; Eini te der Kritiken ae 1974: a 


Charles Dutoit war Dirigent des ersten Sinfonickonaectee in 2 Rcminach weds 





Mendelssohn zwischen Schonberg und Strawinsky 


pe ees cuerebe sah 


der eingeap 
-toit, der Sch 
- schweig— 


offenbar. 


Die Reihe der Sinfoniekonzerte dee 
Staatstheater-Orchesters in der Stadt- 


halle begann mil einem mutigen Pro- 


giamm: Armmold Schonbergs 1947 kom- 
poniertes Melodram ,Ein Uberleben- 
der aus Warscheu” (.A Survivor from 
Watsaw"}, op. 46, und Igor Strawinskys 


Burleske ,,Petruschka" aus dem Jahre 


1911, beides also Werke unseres Jahr- 


hunderts, umschiossen ein Werk der 


klassisch-romantischen Tradition, Fe- 
lix Mendelssohn-Bartholdys 
Klavierkonzert g-moll op. 25. 


Das Wagnis wurde belohnt: Es gab : 


— jedenfalis am Sonntagmorgen — 


-opicht nur keine Ablehnung oder — 


wie sonst bei solchen Gelegenheiten 


oft zu beobachtea —~ Ratlosigkeit, son- 
dem Auimerksemkeit, spiirbares An-— 
: gesprochensein,. am SchioB betonte 
Zustimmung. Dabei war in’ Strawins- ; 
kys far ein Ballett komponierter Mu-_ 
: sik trotz hervorregender Einzelleistun-. 
gen wedet: gifs der Prézision noch in der: 
Bei - 
_ manchep: | Abacboltion waren schlicht- _ : 
we - Konzertes sein 
: ee zwischeadutch fehite gelegentlich | 
der natirliche FluQ, der die intrikate 
’ Rhvthmik der Konrposition als selbst-_ 
_verstandlich, prkompliziert empfinden 
Jassen mite. Hier schienen Orchester -_ 
und Dirigent noch nicht ganz aufeinan- - 
dct, obwohl Charles. Du- — 
fzer Cast, der in Braun-— 
‘gum. ersten Male am Pult 
- stand, sich als.eng: agierter Musiker mit 5s} 
‘prétisen Vorstellungen er- ste 
_ wies, dem fiberdies hoch anzurechnen ‘rei 

jst, da ef sich als Gast nicht mit. ei- . re 
new gangigen Programm einzuliihren % 


Spannung 4 ‘Letzte erreicht. 


g die Anféoge nicht genau genug, 






Hon versuchte, Ee Wa 
ee “Betraéchtiche Konzentration ‘geith- Kia 
Mig pres die: Wiedergabe des Schénbergq- «ine! 


oschen > 





erstes 





aus, Der eindringlich de- 4 


Sehtubeteigerang wirkungssicher auf- 
nehmende Mannerchor des Staatsthea- 
ters und das exakt musizierende Or- 


chester — sie alle liefen es unter der 
sicheren Fuhrung Dutoits in span-- 


nungsreicher Wiedergabe erstehen,. 
die die Besucher in ihren Bann schlug. 
Nur in einigen Takten dynamischer 


upd instrumentaler Ballung litt die 


ids neha vagus smnaaipes und war im Ex- 
trem die ‘Sprechstimme | iiberhaupt 
kaum noch zu hqren. 


Wie ein Grub: aus” einer anderen 
Welt erschien in dieser Gesellschaft’ 
das Mendelssohn-Konzert, das trotz. 


-Moll-Tonart und angedeuteter Emotio- | 
nen distanziert, stellenweise etwas un-_ 


‘Wirme und Gefihl fehlte. (Vielleicht 
mui man so jung und mub man Ameri- 
kaner sein, um so etwas derart unbe- 


fangen zu spielen). Das _legitimierte 


‘auch die Rasanz, das brillante Blitze 
es Finales, an dem sich weiter zeigte, 
was fur ein nic t alltaglicher Pianist 
fuer ist. 
Orchester und Dirigent waren ihm 


jn dicsem Konzert genau korrespon- 


dierende Partner, der Beifall war de- 
mentsprechend und verdientermaBen 
hersiven: Willi kacmenons 


verbindlich wirkt, immer. freilich for- — oe 


mal mit sicherer Hand gefiigt und luf- 
tig und wohlklingend in der Instru= 
Beimerkenswerte hiers- 


mentation. Das 
bei wa 
ites durch , den j 


a De die Interp ym de 8 


igen 


ten Verastelungen beberrscht, ist heu- 
te bereits fast: selbstverstandlich und 
auch bei AUST der re ‘pohop nicht 











one klamierende Sprecher ‘Helmar ‘Harald . fanz 
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Dab ‘der Sollet eines:  Bitenttichen 
étier bis in die Jétz- ‘ 


“208 fas 63rd Street: New York N y 
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~. tisehe Land zu erreichen. Den” 
~ Kuftakt des Programms bildete- 
_-Gottiried von Einems ,Nacht- 
Teck Ob. BIS er a 

oo) Nun gehort dieser Komponist 


keiness O95 Wr exiremen 


“Avaenigarde; man sagt ihm su- 
gar ein Zuruckbleiben “hinter 
“der Entwicllung 

kiinstlerisches Zicl ist am tref- 


nach. Sein 


fendsten vielleicht umschrie- 


ben als cine Zusammenfassung - 
der farbigen sinnenhaften Welt 
_ eines: Richard Strauss mit dem 
» fermaten Willen Igor Strawin= 
Pas ,.Nachisliick": bestatigte — 


diese Haltung. Ein verhaltencr 


 Streichersatz, von grellen Blit-. 
- gen der Blaser durchzuckt; kla- 
“getde Holzbliser sodann, nuch 

<; “am Orchesterausbruch wie-. 
der das Dunkel. des Aniangs:. : 


fan 





>. fas erste Sinfoniekonzert ” 
der Saison fithrie’in die Welt. 
der Romantik. Man muBte zu-* 
- pach3t allerdings das Portal 
einer ceitgcndssischen “Musik 
“durchachreiten, um das roman- - 
sche. Musik, dic «man ohne 

Schrecken héren kann! 


ist schon cin danzer Chopin! 
Pianist lowar 
“das Werk 
West 


: nfoniekonzert fuhrte in 
“Edward Auer spielte Chopin 


Rhythmus, daun Icics Verklin- 
gen. Reinhard Schwarz. breitete 
die Klanglarben sorefiltig aus 


‘und gab der Komposition viel 


Atmosphirr, Eine zeitgendssi- 


Darauf das Solowerk des 


Abends, Chopins zweiles, Kla- 


vierkonzert it ‘f-Moll;. das 
eigentlich sein erstes ast. Ver 


kaum Neunzchniatirige schrieb. 
‘es unter dem. Hindruck cincr 


tiefon Jugendliebe noch in 
Warschau. Welch eine herrli- 
che Musik ist. das! Eine adeli- 
ge Melodik von echt slawischer 


-Pragung, umrankt von brillan-. 
ten Arabesken, 

Versunkenheit im schwirmeri- 
‘schen Larghetto, cin polnisches 


romantische 


Tanzpoem im Schlufsatz: Das 


Der junge. aumerikanische 
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‘hylennost, 


-Konzert mi 


Horns’ nach verlindertem. 


‘mit einer bezwingen: 


rsa ig 
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keit der chopinschen Ke 





~Yupacken, diese Musik nicht 
ins Morbide 


in leiten zu lasgen. 
° "Yjas- kam besonders ara 


Notturno des zweiten Satzes 
mit seiner verhaltenen Wehmut 
tiber. dem. gedimpften. Klang- 
ieppich des Orchcsters zugote, 
Dann triumphierte der Khyth- 
mus. Ein geistsprihendes Ron- 
duo uber den polnischen .Kuja- 
wiak" rif. mit der glitzernde 
en 







Virtuositat seines juge 
Tanztaumels ie H 





sno we 
orer 


den wollte. {Die Frage, ob so 
viel Perteklion auch eine ge- 
wisse Kiihle bedingt, wollen 
wir hier nicht eantscheiden.} 

Schr ernst ging nach der 
Pause: Reinhard Schware das 
ilauptwerk «des Abends \ an, 


Robert Schumanns d-Moll-Sin- 
-fonie. Der Kemponist selbst hat 


‘sie zucrst alg eine ,.sinfonische 
‘Phantasie” bezeidinet, Das deu-~ 


Land der Romantik 
t bezwingender_ Ve 


tiberflutet ‘von poetische 





0 A pepe ae tin, 








Perfektion 





“tet auf. ihr -entscheidendes 
is Kennzeichen. 


Die klassische 
Form ist aufgegeben, sie wind . 
n As- 
soziationen. Die vicr Satze sind 
ohne Pause ineinander. ver- 
schweiBt und nur durch eine. 
mehrfache Wiederkehr  be- 
stimmter Themen gebunden. 

- Wenn der Dirigent das erste 
Allegro in gebindigtem Tempo 
nahm,. kam das nicht nur einer 


scharferen Konturicrung des 
Hauptthemas zustatten, son- 


dern auch der besseren Durch- 
hoérbarkeit des ganzen Stimm- 
gefiiges. Reinhard Schwarz un- 


‘terstrich auch die elegische 


Klage des von der Oboe ange- 
fiihrten zweiten Satzes und 
bettete in das beethovenisch 


auftrumpfende Scherzo die 
Triositze mit romantischem 


Schwarmen. Die Schlubsteige- 


yung. des Finales - Withelm 
-Furtwingler setzte sie friher 


an — geriet trotzdem hinre!- 
Bend. Der Beifall des ausver- 
kauften Hauses wear entspre-_ 


6B 
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Edward Auer - ein ‘Pianist v von gro®em Format | 


_ Klavierabend im Stadttheater erdffnete die Konzertsaison 1974/75 


‘Der Kilarding “Hildesheten ‘erifinete seine . 


diesjuhrige Konzertsaison mit einem Kiavier- — 
abend im Stadttheater. Er hatte hierfiir den 
jungen amerikanischen Pianisten Edward Auer _ 
gewonnen, der sich zur Zeit auf seiner ersten — 
Deutschlandtournee befindet. Auer, der sich. 


schon viele internationale Preise und Konzert- — 
erfoige erspielte, gilt als einer der bedeutend- © 
-higkeit seiner Ausdruckskraft und Anschlags- 


sten Vertreter der jungen Pianistengeneration. 


Da8 ein Kiinstler von seinem Format vor vielen © 


_jJeeren Sttihlen spielen mubBte, 
mutszeugnis aus. Denn, dafi er tatsachlich ganz 


groBes Format besitzt, bewies Edward Auer de- — 


nen, die gekommen. waren, um zu héren. = 


In seiner SuGBeren Erscheinung offenbar etwas 


stellte dem — 


Kunstinteresse der Hildesheimer. ein arges Ar- ‘mentvoll-leidenschaftliche Seite in Schumanns. 


© Wesen) und ,.Eusebius“ (der vertriumt-poeti- 
-sthe Teil seines Ichs), werden in den ,.Davids- 
. bUndlertangen“ op. 6, einem Reigen von 18 
Charakterstiicken, 
-Schwermut und Begeisterinig. feurigem Ober- 


an Liszt orientiert: eine schlanke, hochgewach- _ 


-sene Gestalt. mit schulterlangem Haar,.das ge- 


: ner Technik ganz in den Dienst einer Beevels 


len Internation zu stellen. 





co seitigkeit. ‘seiner. Gestaltumgskraft: Miuhelos’ 
schlug er die Brucke zwischen der Leichtigkeit —— 
der Mozartschen A-Dur-Sonste und dem Ge- 
fithlsiibersch wang eines Schumann, zwischen’so © 
_Regensatzlichen ‘Welten wie denen eajes™ Mes- aC 


siaen, Chopin und. Prokofieff. 


Kiinstler eine der 


“Mozarts an den Anfang des Abends. Wohl je-  vigkeitslose Darbietungen héren wie die von- 


Auer, a um Wersttindnis Or diese Musik au wel 


wohl jeder kennt den ,tGrkischen Marsch", — 





scheuen, Mit einer geradezu zauberhaften Zarit: 

helt und Feinfithligkeit des Anschiags erklang: 

das Werk. unter seinen Handen in mozartisch 
: _duftiger Trans parenz und Innigkeit des: Aus). 
~» drucks’ Trotz zupackender Kraft blieb sein: — 


Spiel immer voll, Grazie, er spielte schlicht mit” 
dezent gesetzten Alrzenten. Der Alla Turca-Satz 
geriet zu einem Feuerwerk unglaublich leicht. — 


dahin periender Sechzebntelfigurationen. und 


spritzig-tainzerischer Thematik. In den poltern- 


den, aber nie harten Oktavengiingen hirte man _ : 
“mernden, schroffen Rhythmen und elegischen 


- Partien, so krankte der langsame Satz an einer — 
E. fast _ kitschig-romantizistischen 
aati 2 Melodik. Ein echtes Effektstiick ist dagegen der 
Rig une jeizte gin ein moteriaches ‘Perpetuum mobile, 


die ganze Farbigke eines Janitscharen-Orche- 


- gters durch, wie es . estaa! spaer in der eEaity key 
E ~ sentimentalen, - 


: a deals cr abateancie 





der ikbnitoste bewibe die Viel 


‘Auer. brauchte jedoch keine Vergleiche zu 


_ der kennt die schwebende Anmut des Variatio-. - 
ot nenthemas, das auch spétere Komponisten im- ker 
omer wieder zu’ eigenen Variationen anregte, Ne 














Wallte rian: paward’ Aiise tak dieser. Lei- 


ting als Mozart-Interpreten par excellence 
‘bezeichnen, so muBte man dieses Zeugnis: sofort 
korrigieren: 
“sich in die romantisch-enthusiastische Schwel- 


‘denn genauso kongenial fishlte er: 


gerei der Schumannschen ,,Davidsbiindlertinze” 


ein, und fiir jedes der folgenden Werke erschien 
-er durch eine ganz erstauniiche Wandlungsfa- 


technik geradezu priadestiniert. 


Unter der Signatur ,,Florestan” (die teminers” 


- Spannungen zwischen 


schwang und Besinnlichkeit ausgetragen. In ei- 


‘Jegentlich recht wirkungsvoll die Gestik des net engagierten Interpretation lief Auer diese 


Spielers unterstrich, war er dennoch frel von 
guBerlicher. Effekthascherei und ‘wubte die 
manchmal 


fast gtemberpubende Virtuositat Bei essen Nuancen von der brillanten Strahikraft 


eines immer durchsichtigen Forte iber warme . 
- tind weiche Klange bis zum fast unhorbar zart Ss 
es verschwebenden_ Pianissimo reichten. : 


Die Konfrontation mit Olivier ‘Messiaen sive es eee 
es erklangen die Satze ~Noél und Regard des. 
~ havteurs“-aus der groBen Suite _Vingt Regards 
“sur 'Enfant-Jésus“ (1944) — st6Bt beim, Publi-. 

_- kum immer noch weitgehend auf Ablehnung. 
‘Mit Mozarts ‘A-Dur-Sonate KV 331 ce ta Gop Man. spurte férmlich die Welle von Abwebr, die 


ptesten Klaviersonaten —. durch. die Rethen ging. Das ist schade, und man 


das: wie: eine: npacholebine Maschine Gt, 


tato“ in stiindiger Beschleunigung abliuft bis 
zum SchluB. Mit glasklarem Anschlag, der auch 
im Fortissimo immer kultiviert blieb, und mit 
bestechender rhvthmischer Pragnanz brachte 
der Interpret dieses Werk zum Klingen. 

Mit einem. Praludium von Chopin hbedankte 
sich Edward Auer flir den Beifall seines begel- 
sterten Publikums und zog hierbei nochmals 
alle Regisier seiner brillanten Virtuositat. 


Irmtraud Flechsle 


we me er ee ee 


Kontraste erstehen, er faszinierte durch den. ive 
esoterischen Hauch von Poesie, mit dem er die 
» Fiusebius-Satze umgab, durch einen Anschlag, 


miiGte 6fter so souverdne. Schwere-undschwie~ 


en. 


—— 


Der. fast ubpreanestore Serine 2u Chopins 


> 


~genden Passagen und Fiorituren Chopins, die” 
“der Kiinstler wieder in filigranhafter Letchtig- 
keit und einem Nuancenreichtum von BuReEStey, 7 
Ne Feinsinnigkeit darbot. 


Serge Prokofieffs q: iaciersohate 


Berceuse" op. 57 war etwas abrupt, auch wenn 
‘man Beziehungen herstellen kann zwischen den 
‘Arabesken des stilisierten Lerchengesangs in 
“Messiaens ,,Regard des hauteure™ und den glan- 


B-Dur. op. . 
- 83 (1942), das SchluBsttick des Abends, konnte 
als Musik nicht immer befriedigen. Uberzeugte 
“der erste Satz in ‘seinem. Wechsel von him- 
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» phonie*. die Graunke voller Schwung und Spannkraft, in heller, 
sy fapliler Klanglichkeit und im choralhaften Jangsamen Satz in 
. _sanfe verschleierter Wehmiitigkeit erstehen bef. 

* Eigen hervorr enden E indiruck, machte der cerita in Minche a 
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— Chopin 


rue early part of Edward 

Auer’s Chopin recital 

at Wigmore Halli yesterday 

* . afiernoon was taken up by 

shorter pieces—nocturnes, 
-mazurkas and the jike. 


This did not, however, prevent 
“the pianist from showing that his 
temperament leans naturally to- 
wards an expansive, almost sym: « 
phonic musical scale. The full 
tone. he produced” for the 
E maior Nocturne, Op. 62, and ; 
the A flat Mazurka, Op. 99, were | 
just two examples of this hon 
ness of approach. 

Proof of Mr Auer’s real scope | 
came finally in Chopin's Sonata jj 
m B minor, Op. 58. Here, al- 
though the haunting nobility of | 
the Largo could have been ex- 
pressed more poetically, the per- ; 
formance. as a whole was elo. | 

nuent—generous ae scale Lata 
in in quiline: 


fe 
sm aneaeemeennctecihanenanaiaieetty re 
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ee .--He Nest falenpost, “ae - a of 
| Edward Auer musikalisch reif und traumhaft sicher 


Der gebiirtige New Yorker (Jahrgang 1941) 
wuchs in Los Angeles auf und begann mit 
6 Jahren Klavier zu spielen. Er studierte in sei- 
ner Vaterstadt bei Aube Tzerko, spater bei 
_ Rosina Lhevinne an der Juilliard School in New 
_ York, sowie Komposition bei Leonard Stein. 


Als vielgefragter Pianist absolvierte er schon : : 
bald Tourneen in Slidamarka, Polen, Jugosla-. oe 


wien und Finnland.. 

Im AnschluB an seine ‘Oeutschland Tourice. 
wird Auer seine zweite, groBe Japan Tournee 
absolvieren, und dann zu 20 Konzerten in die 
UdSSR starten. 


_ Edward Auer hat als erster Amerikaner einen | o 
Preis beim Chopin-Wettbewerb in Warschau 


gewornen 


i¢ : 





Hervorragendes Konzert mit dem Hagener Orchester — 


. ay Junger, Amerikaner verzichtete aut billige Effekte — - Heizliffter: Argertiche Panne 
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igh a Sonntag 


ey bereits zum. rittenmal ein Sin- 


| héren.” 


. pie! a _emet kurzen Erliuterung seiner ~ 
ae Vorgeschichte: Vor etwa drei. 
ermeister. 


 jahren wurde 


Knauer eeitena des Unterzeich- 


~ petert der Vorschlag unterbrei-. 
tet, einmel!l die Qualifikation — 
als 


der. Bleichsteinhalle. 


ig Konzertssal | auszuprobieren. 


“ Srirenlicherweise , 


oy chester in Herdecke zu. 
se nett) ‘Dieses fir die Kenner 
ee eee: Ahiesigen.  Kultursituation * 

: unerwartete Ereignis bedarf™ 


" sterung - “oiner. gréberen ‘Gabi - 
“von Herdeckern schien es nicht: 
so. richtig . ‘Klappen. zu wollen: 
-Zwar fand sich jedesmal eine 
kleine,-aber auserlesene Zahl- 
won Horern, aber mehr. als die. 
Halfte aller Platze war stets 


i91e in der ischwelk geborene 


"USA. Der junge : 
es afiske We 


aunbeseiz!. Dies blieb den Poli- 


gen, und so schien as < “ 
Zeitlang, als ab Sinfonickon- 
-zerte . 






tikern natiirlich nicht verbor- 


saul 
‘in dlerdecke “nur den. 
Charakter ciner kurzen Episo- 
de gehabt hatten, 

Um. 50 erfreulicher. ist m0 be 


‘sinfonische. Formgebung: 
ganz von. klanglichen Reizen. 
Dem Orchester und seinem Di- | 
_ Pigenten” gelang eine Darstel-. 
lung von hohen -atnosphiri- 







wiren, wenn Biche. Pog @ue 
ceovbnet an der leisesten. Ste. 


Halle eine brauserde Eegleit- 


ae Klaviervirtuose. Edward Auer 70g | Publikun in seinen Bann» 
_ Begeisterter Beifall fiir ein besonderes Sinfoniekonzert 






zigartiges E 


2 che de wieder in seinen Bann zichen ‘und sia” 
eas tas upd besinalich stimmen kann. - 
Ha / , ders, weno. es sich: nll 
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Pian sist as tend Auer. 





e, (S. Mj Musik ist ein’ fein 
‘exier, das Menschen immer | 


aed : r pintaniek ener’ 

,. lauschten, aa. der Herdecker Kulturver- 

ein veranstaitete. Er konnte hierfiir das 

Orchester der Stadt Hagen unter dex. 

‘Leitung eines hochbegabten Dirigenten, 

ey rile arCey nears poeta 
: McLagan als besondere Attrak- 

. : Jaaapeconly oe 


vou Goltried vou ) Ene 








dann im Laufe: des. 
% ern sollte. 






a ward ‘Auer die Halle: nicht allzu groB, 


zert §-Moll,. op. 21, pete, 


“‘satz des jungen Kinstlers. Da kam er, 


“*/. gerfertigkeit. und 
” dom ‘dieses sich ‘pom ioe art und © 


‘ges, 
: eects mit der Musik, en 


Und schon am. ‘Anfang ‘pot sich das. Or > 
‘chester’ als ein harmonischer und ge- — 
schlossener . Klangkorper dar, der sich 
baat: forked stei- 2) 


1. Kinstlermahne, aber. sehr sympathisch 
; Pitesti und im Auttelen. Es wurde 


*uad was die Zuhdérer dann erlebten war 
--Klavierspiel in. Vollendung. Diese Fin- 
Brillanz des Ansthla- - 


Bann diepis Spiels. 


‘Komponist ist Schiller Boris toter Verzic! tau 

-Blachers. Nicht nur die instru- "lige: oweliekte se 
mentale Farbigkeit seiner ris ich_anmutende Techalk. NARS, 
Kompositionen. efinnert an Ri- ra umb< rhe “De ee. 
‘chard Strauss, wie dieser yer- _m oho Rella peri, a is 
abt auch er die Grenzen der. cats zante sch anda 
‘erweiterten Tonalité&t nicht. ‘Tang 82 men g yet 
Das 1950 entstandene. Nacht- ‘tre feli men] : 6 ei oe 
stick op. 13 lebt unter Vdrzicht noch: os of ‘géblishen 


ec 
ngeschaltete Heizlifter der 
musik sui generis gemacht. hit Ae : a i 


genial! Die Zuhorer stander ganz im ; 


Alle spirten, daB hier ein auBerge- Ce eae 
wohnlich begabter Kunstler am Fligel = 


s ‘ --‘saB, Die Einsatze mit dem Orchester ka- Pee 
os gab viel Beifal. Dann “petrat fine perfekt, ‘und als der letzte Ton ver~- 
mare! war,” prollte: der Beifall nicht 
enden:. A Pa EO rete. 





Nach” der Bated kang das ae oe 


- mit der 4. Sinfonie d-Moll, op. 120, von — 
- Robert Schumann aus. 


“Alles wartete ‘gespannt mut des Ein- ~ geigte 


Noch einmal ee 
das Orchester hervorragendes 
Kénnen, das besonders in Gleichklang 


und Perfektion seine Auszeichnung fin- 


det. Auch das Orchester und besonders 


Reinhard Schwarz wurden vom Publi- 


‘kum mit Beifall tberschiittet, den “ RON ae 


Ps mebrmals soigeqennabinen. 
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FOR IMMEDIATE RELEASE 





‘first! tdnis long list SY ‘achievenents. He will be the 
first American pianist to open the Mozart Matinee Series 

at the Salzburg Festival with a Mozart concerto on July 28, 
1974. 

AUER, who has become an expatriate, making his home in 
Paris, will be busy making a TV production in Copenhagen, 
playing concerts in London, touring GErmany and Poland, 
participating in a Finnish summer festival, and in the 

Fall embarking on an extended second tour of the Far Hast 


and Russia. 


NOTE CHANGE OF ADDRESS TO 
205 EAST 63rd STREET 
NEW YORK, N.Y. 10021 





S8 PERSONAL REPRESENTATIVE, Publicity, Promotion/ 123 East 64th Street, New York, New York 10021/ Telephone RH 4-5826. 
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EDWARD AUER) “Ruth 
re Lebel 





Pianist EDWARD AUER - the first American prize winner in the prodigious 
Chopin International Competition - has been acclaimed for his virtuosity 
by critics and public in sixteen countries on four continents. Born in 
New York on December 7, 1941 and brought up in Los Angeles, he began 

his studies at the age of six. At the age of ten he undertook his formal 
piano instruction with Aube Tzerko and studied composition with Leonard 
Stein. In 1961, Auer was accepted by Mme. dosien Lhevinne at the Juilliard 
School in New York, from which he received a Bachelor's Degree in 1966. 
The recipient of a two-year Fulbright Grant, EDWARD AUER went to Paris 
where - in 1967 - he became the first American to win the coveted Grand 
Prix in the Marguerite Long Concours. 

Already during this period concert engagements took him all over the 
world and he played to great critical acclaim in Colombia, Venezuela, 
Mexico, Finland, Poland and Yugoslavia. At the Spoleto Festival of the 


Two Worlds he was praised as a ‘young Richter', other critics commented 


on his possessing a 'noble lyricism', ‘formidable technique’ and ‘a 
splendid maturity of interpretation’. His numerous laurels include prizes 


- in addition to the Chopin and Marguerite Long - at the Beethoven com- 
petition in Vienna, the Tchaikovsky International Competition, and the 
Queen Elizabeth Competition in Brussels. His first recording - the 24 
Chopin Preludes op. 28 for Pathé Marconi - was received enthusiastically 
by the press. 

On his first tour of the United States EDWARD AUER gathered the praise of 
public and press. In the Spring of 1971 EDWARD AUER participated in the 


rague Spring, playing the Bartok II concerto to such acclaim that he was 
PERSONAL REPRESENTATIVE, Publicity, Promotion/ 123 East 64th Street, New York, New York 10021/ Telephone RH 4-5826 





invited to a tour of Czechoslovakia in early 1973. His Russian tour of 
1971 led to a re-engagement there for 1973 and his tour of Poland 

brought another invitation to that country in 1974, when he will also 

play again in Israel, where his appearances in 1972 were very successful. 
1973 will also mark EDWARD AUER's debuts with the Radio Symphony Orchestra 
Berlin and the Royal Philharmonic Orchestra, London. 

Before concerts with the Los Angeles Philharmonic EDWARD AUER toured 


Australia and Manila, and in December 1972 will tour Japan. 
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EDWARD AUER 
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Royce Hall 
Saturday, February 5, 1977 
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SonatainA,K.331] ..........0.....0000.. W. A. MOZART 
Andante grazioso — Adagio — Allegro 
Menuetto 
Alla Turca: Allegretto 


Six Pieces,Op.118 ...............0.0.. JOHANNES BRAHMS 
Intermezzo: Allegro non assai, 
ma molto appassionato 
Intermezzo: Andante teneramente 
Ballade: Allegro energico 
Intermezzo: Allegretto un poco agitato 
Romanze: Andante — Allegretto grazioso 
Intermezzo: Andante, largo e mesto 


Intermission 


Three Waltzes,Op.34.................. FREDERIC CHOPIN 
No. | in A-flat Major 
No. 2 in A minor 
No. 3 in F Major 


Scherzo in C-sharp,Op.39 .............. FREDERIC CHOPIN 


Three Etudes ... 2.5 .0..0..........002004 CLAUDE DEBUSSY 
for Thirds 
for Ornaments 
for Chords 


Lisle joyeuse ................2.2200. CLAUDE DEBUSSY 
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Program Notes... 


Sonata in A Major, K. 331 
Wolfgang Amadeus Mozart (1756 — 1791) 


The pianoforte was developed in Italy about 
1709, and by the last quarter of the 18th 
century was replacing the harpsichord as the 
primary concert keyboard instrument. 
Mozart indicates in his numerous letters that 
the “‘new” instrument enthralled him, and 
in 1774 he composed his first six sonatas for 
piano. 


By 1778, when Mozart composed the 
Sonata in A Major, he was a recognized 
master and one of the era’s most popular 
keyboard (and violin) soloists. Paris almost 
always seems to have brought out the 
bravura aspects of Mozart’s genius, and this 
work, composed in France, obviously aimed 
at instant appeal, and is a “‘sonata”’ in name 
only. 


The opening Andante grazioso isa set of six 
variations on an original theme, in place of 
the usual first movement sonata form. And, 
probably to cater to French tastes, the 
second movement is an elegant Menuetto, 
while the finale, Rondo alla Turca, alter- 
nates minor and major tonalities in what 
was fashionably considered a Turkish 
manner. 


Such efforts to please could have resulted in 
a truly inspired score only in the hands ofa 
Mozart, but this Eleventh Sonata is one of 
his most endearing and brilliant solo key- 
board compositions. 


Six Pieces 
Johannes Brahms (1833 — 1897) 


The six pieces of Op. 118 stand at the heart 
of Brahms’s last great works. There is 
singular quality, warmth and inspiration in 
the Op. 115 — 120, for which Brahms wrote 
his only works for clarinet, and returned, 
after some lapse of time, to his own 
instrument, the piano. 


An autumnal, brooding sadness dominates 
the late Brahms scores, and although there is 
stormy drama and virtuosity enough in the 
Ballade in G Minor, the four Intermezzi and 
a Romance that surround it are essentially 
meditative in mood. 


Three Waltzes, Op. 34 
Scherzo No. 3 in C-shatp minor, Op. 39 
Frédéric Chopin (1810 — 1849) 


When young Frédéric Chopin first visited 
Vienna, in 1830, he wrote and spoke scath- 
ingly about the popularity of Franz Lanner 
and Johann Strauss and their “entertain- 
ment music,” particularly the waltz, just 
then sweeping Europe. Something akin to 
the dance can be traced back as far as 1600, 
and the related, peasantlike Jgndler was 
transformed by Franz Schubert into salon 
art, and by Gustav Mahler into symphonic 
drama. 


The Chopin waltzes are essentially intro- 
spective and elegant, rather than as obvious 
in their appeal as those of the Viennese 
masters. Chopin’s pieces are not, of course, 
for dancing, but Op. 34 does begin with the 
ballroom brilliance of the Waltz in A-flat 
Major. The Waltz in A minor contrasts with 
its soulful atmosphere of candles and silver, 
with the last of the set, that in F Major 
more light-fingered in its show-off writing. 


Scherzo means “joke,” but the only humor 
seems to be that ever since Beethoven 
replaced the minuet with a scherzo in his 
Second Symphony, major composers have 
rarely used the term to mean anything but a 
generally brilliant movement in ternary 
form, frequently in 3/4 time. 


Chopin composed four self-contained 
Scherzi. The third is the only one to have no 
trio, a section of complete contrast from the 
main material. Variety in the C-sharp minor 
Scherzo comes in dramatic contrasts be- 
tween forceful staccato octaves and rippling 
arabesques, and via a noble choralelike 
melody alternating with the virtuoso pas- 
sages. 


Three Etudes 
Pour les Terces, Pour les Agréments, 
Pour les Accords 
L’isle joyeuse 
Claude Debussy (1862 — 1918) 


Debussy admired Chopin more than almost 
any other composer, and followed his ex- 
ample by writing two books of Preludes and 
two of Etudes, the latter pair being dedi- 
cated to the great Polish composer. 


Etudes, or studies, were elevated to high art 
by Chopin, and Liszt, Debussy, Rachmanin- 
off and Scriabin are among composers who 
have tackled specific pianistic technical 
problems and dealt with them in a suffi- 
ciently musical manner that pianists and 
audiences alike can enjoy them. 


Debussy composed his Etudes in 1915 in 
the midst of extreme depression over the 
war. Those included here deal with prob- 
lems of playing thirds, grace notes and 
chords. Throughout this trio, as in the entire 
dozen, the composer’s Impressionism 
dominates in such a manner that any stu- 
dent of the style, and of most keyboard 
music since, must first master these finger- 
twisting but poetic studies. 


L'Tsle joyeuse was inspired by Watteau’s 
painting Embarquement pour Cythere, and 
it portrays The Happy Island in dazzling 
bursts of irridescent harmonies and awe- 
some virtuoso display. 

— Byron Belt 


About the Artist. .. 


Pianists EDWARD AUER has been hailed in 
concert and recital appearances in twenty- 
seven countries throughout North and 
South America, Europe, the Middle East 
and the Orient. Born in New York on 
December 7, 1941 and brought up in Los 
Angeles, he began piano lessons at the age of 
five. Aube Tzerko accepted him as his pupil 
five years later; then in 1961 Auer entered 
the Juilliard School as a scholarship student 
of Rosina Lhevinne, and received a Bach- 
elor’s Degree in 1966. 


The recipient of a Fulbright Grant, he lived 
for two years in Paris, studying, touring and 
taking high prizes in the world’s most 
prestigious piano contests, including the 
Chopin, Tchaikowsky and Queen Elisabeth 
Competitions. Auer was also recipient of 
numerous grants and awards from the 
Young Musicians Foundation, the first as 
early as 1956. 


In 1972 Zubin Mehta heard him in an 
impromptu chamber music performance in 
the Vence Festival in France, and engaged 
him as soloist with the Los Angeles Phil- 
harmonic that season. He has appeared in 
several European festivals, including Spoleto 
and Salzburg. Auer’s record of the Chopin 
preludes has been enthusiastically acclaimed 
by the international press; recording sessions 
for a Mozart album and the Chopin sonatas 
are scheduled for February 1978 in Tokyo, 
while Rachmaninoff’s Etudes-Tableaux, 
already recorded, will be ready for release 
within the present year. 


Coming Keyboard Artists at UCLA... 


Sunday, March 20 — Schoenberg Hall 
ANTHONY NEWMAN, Harpsichord and Organ 
4:00 — Clavierubung Part III 
8:00 — Clavierubung Part II, 12 Scarlatti Sonatas 


Friday, March 25 — Royce Hall — 8:30 
RALPH KIRKPATRICK, harpsichord 
Program to be announced 


Sunday, March 27 — Royce Hall — 8:00 
ALICIA DE LARROCHA, pianist 
Program: Soler, Grieg, Mompou, Espla, Granados 


Saturday, April 2 — Royce Hall — 8:30 
JEFFREY SIEGEL, pianist 
Program: Schubert, Qementi, Chopin, Liszt 


Saturday, April 16 — Royce Hall — 8:30 
IVAN DAVIS, pianist 
Program: Schubert, Schumann, Scarlatti, Scriabin 


Sunday, May 15 — Royce Hall — 8:30 
MIECZYSLAW HORSZOWSKI, Pianist 
Program: DiPistoia, Beethoven, Kokkonen, Schuberg 


For ticket prices and information 
call UCLA Central Ticket Office — 825-2053 


